ISSN 1347-6440

£ 555

2025






iy
O
St
b
A
b
E:ﬂ:

#5555

AR KRG R
2025



(FEEF R T8



B X

IRBEEC TR
S I At
~Jt ................................................................................. 7
7%ﬂ77§)%7—/57}1//\ ....................................... 7'(1::‘" EEE% 10
Ei3Y4
[ZR3F]
Ian Rankin & James Mavor (2 & % Justified Sinner W-H AR 075 %2

........................................................................... %‘J‘# f'”—jé": 15

Reimaging Richard 11l in Mandarin: Cross-cultural Performance

F1OM Globe 10 Skirball ++++++++r+rrersrerssrrraserrineesineeiinennes Yujing MA 31
[KXF]
The Invention of Connected Solitude: The Father-Son Relationship
as an Allegory of Intertextuality in Moon Palace -+ Ryosuke CHIBA 49
[LASEF]

Exploring the Impact of Parental SES on Multilingual Motivation:
A Conceptual Framework Based on Self-Determination Theory
.................................................................. Meguml KIMURA 71

&M% (2025)  [A study of idioms in current English] F§ZE %

........................................................................... E%z!g EI H] 87
E?na RSP 4y - Wl 4 2024 FEEA TR RS E RS
WYK%% = R T TRETTRrTR 91
%Z*ﬁﬁﬁ ............................................................................... 97
gﬁii}[%%;ﬁgﬁ\ ...................................................................... 99

fﬁ % fﬁ ga ............................................................................... 99






Bk R R
AR T Sk






<B&FEE>
19774F
19774F

1978~
19794F
19814F

19814F
1982~
19954F
19884F

19944E
19984E
2002~
20034F:
20054F
20104E

20164F
20254

KA BF- 4

TR R 272 B — SR BRSSO B A 5
BRDIREL A RFRFBEAS 10N
FEEABFFERE S8 S0 B S

PR 5 —1) ¥ 7 RFRFBEE LT
L NUgHEES
BROIRLAREFREF BN 1AL
FHARFTER ISR B BE T

BR ORI A RFREABE RN B S LIFTER A2
AR AE, B RRY IR, HARRGEZM A, —1F
REFL T IEABER AR T o RS C IR Bl Rl

BA DKL A REF RSBl RN S LA 728 HAL IS
LERIEE S

LR FH R 2 B0 A A AT A

SRR R S B0R A ERBh Bz

EED Y FYRPL=T 7 =T 4 A Ly IR RAF
JEH

PRRHKAEE - AR bz

Fty R OK A7 [ B A SO L B 78 B it R [ B 2 oo S (b i
A

TR RS L) W2 At

HRRHRAEE - ROFAEmboE Rk, SRR HRE A SR

<EFEFRE>

3]
20244F

GefE) [7> - 7oy Fi—itikz@x <) KR#EE
X5



20204F

20184F

20184F

20184F

20174F

20164

20154F

20154

20104

20104

20094

(53EEE) “Our Mutual Friend : Evil and the Fantastic” (Dickens
and the Anatomy of Evil : Sesquicentennial Essays. Athena Press)
(s [REORMEH L gk igiZ] ([F41 7
YAREFy VTR BT LD EMTIHELDL D] KK
HHENE)

(HHBEE) [V A —H - 24 -FVay b—C- TUYTD
EMEDTY 7)) ORKRELERE] ([TarFofEeblb]
Akt

(GBS [7Y - FRIVTEFXYRTV—T 1427 )T
KD (DT 7)) | ([HETHRS T F v 27 VL]
KBREHENE)

(HHBEE) [Z)FAXZ - Fx 270D [T 4 TOEN
ebl B suR T4 Y ALOHK] ([MoBkK : 4 F
VA - R VR i) EREE )
(FHPEE) [TV FNR - Fy 2700 V=] ZBITS
b7t oFRG] [V v ¥y—i%e/ BEOFEILD D
2] RuiAt)

(GHHPE) a2V RF sy VY 2—FETHBH) AT
#ihml ([7va>r7rlfitke 15 N\OB-b0H K] 34V 7
o)

(/4% &E) “The Lie and Discourses of Evil in Sylvia’s Lovers.”
Evil and Its Variations in the Works of Elizabeth Gaskell:
Sesquicentennial Essays. Osakakyoikutosyo.

(HBEE) [Ty 7/AFH—T4 7 P THOY 2 ~THF—
FI(IFY 27Tty 17 b 7#EEOMS &t
FEARAL)

(rHPEE) [Tk A 2] —RFEE 7427 vav] ([
PARR - Fy 27V &4 FY) 2N KREEE)
(WE) (A7) = Y= —W—[77>rvay g ]
ERO2MR] (BER)

(fi - 9 i)



[raR ]
20154 (3EER) =V 7y X - buvw—1) v [ERobo7a v 7
] ORB#CE M#)
20114 (3EER) 7 K- F—=F [IV b EMNFETEYa - -
)4 M (EEth)
20084 TUHANRZ - Fx 27N [Ny rKosa] ([ X
A Fy A7 VL] 158 (RIEENE)
19994F T HNRZ - Fy A7V [IKEOLK] ([Z)HFXRZA - Fy X
rvaeg] B% (RIREE H)
1999~ ALY ITZZAL—% Cas (=54 5 M
20004F
[Befnfed] (=44 - PEER))
19994 775 ¥ K - & v F 2) —3fIFE (20004ECLET) . 19934F 3
7 a— N VHRERL, 19874F = 2 — - & U F 2 ) — FERIEEL
Z oM, FSC 35 ML HEE, AR, FRITER. BEL EHESS



TFRTNET VIV
AM BT

WEFHEEBWR IR L T2 2W =01 d 5 314ED Lo
1994 4EDZ LT, SNBE LT RTHETF T TLR, BB
DICHIEEZ RN 2BICiE. 207 Fa 7% b O EE % HiE L T
Wo el EERFELE Lz FHNCIZEB AR D S OIS H )
L72h% BRAOOBEIHEERE LEBREROME L. 20%IEWH %
TIAF YT 7 AN, IUFHLUEIZHSTY Y Y u—- L2774
Ve, REIIEPCHD T 7 A VIZEDD T L7z a0 FDEIE
EF LW Y AT A Moodle ~NOBATAHEZ ) 2020 4RI IZ B 01
A E L7z b b5 o TEENLLBZE T,

F PN TARTRALZZIET OGS — k> TW T, AL
PIETEF LA, TORFEAEDIIZ0MNBETL. i, &
W 400 FEEDFERHRICTEE, 2oy —70, J—FiZahFL
7205, PEHEPLT—TOIIEH LRI, B TEP RS RDER
WHTL2HEDIVFE L, 20 FMETEELETERL 2T NER ST,
MHEARICT L EEWEETLZL, MA3H> TORADPZHEOAD
RHHICHERWEEETE LR o720T (FHE, /7074 IV AIREE
LCEENEENZFD VT L), EHOXGRHNIMERETES
TIBEBENRC TV E Lz, BREROFEIZIED D 22wz &I
B RAEFEDEEEN KA HET o TLEED, 25FFOVE ) DR
ERETHLRYIILTwD L, THHOXER A FH->TE T NFE L
BENTREGRE 72223 HDDTTH. ADRIE L D @I T I FE
EQaAAV P ERALEVCTWLZOLEETLE (LW EIIXED
SEDTHoLBHETLR),

BBEHHEIZ 57200 Lo DIRET LM Ho7-0hdb LA,
BHERFICITRIZME 10 |, 420 MoEEL B2 1L 0w EEHOLE
WEb, EBRICHFIRO RO E TR S LR FARHSS %



O—HEM. PR ESH, 7T —% ERAD L L, HLRERZ S
WolzbOOERE LEDNOMEENTEZDODL ZOKRADEL SOBHIT
TL7e WAETERAEFO Y FSAZME DL ROOEIZ—F HBITOM
BEDAT, SEHRDZEBULNZWVIZEHELZ D DT L, AERIC
B PC 2HGENTA—NVT FLAEREL I ICEbh o0,
FREA NP HETIER L TRTOBEFHEIREART L2 5K
BOAE—=FHHEL THMARLTL, 2R F U, K0ty I4
ILTRICR 57285 0H Y TTH H 5 W 5P R Pt X 13
FT5—JTLe A=V EEGORIIAETIERNHRY T LD, A —
VR PIHEFOLL 2 H0 50 %2 B 21X, ©o720) LARER2 S - 72
KL ET,

HRA VKRS IT OIS [GREOENE ] L) BEZ DL
ERDH S EDPRIHONTVSE EHIZ, WODIETHENIHDZE
IbZ8EN, JAINT vy ZIZR5DTLE) . RASIEN S 2ZZ L%
Ao, ALFE) OFAEOREIITARY L. 7Y 7 MR L TAH
FRRICLIZDEAL)NEEZ, T 70 Y —OMELIZ AR O & 1kD%58
WORRWEHLIEE T3, SNS RBW % HARER 2 HFZEIcER L Tw
725, BB IPLELGWMEAFEIT TV 20TV EwET,

LEVZ, ZO30ERDITITMRENLRFORFEDYUEL T L.
WIS HE TS 2 DR 2 72 % Do 72720102, BEITIIMIK
L[240 FRPHVELZL, NFAAY WS ZEEDhh ol
O ELATRHREZ LB S o b LT EA. RO
LD LR (1) 16 5T SR HARKE R L ILE THI S 1,
WREZRIRYD (BBRIEH Y20 d) HEDMEICR D, Fbisekd MET
FTo TLT, EAGRIHERDING ¥4 W9 %Ebo>Th, HEEE RO
BbWHICHAE0F 2R ESE, L) RVFRHIL X9 LDk
T&2Z LI3ENT, FRADORFENIIMEN S EL F L7,

S, ATOBL REMLICL Y S5 7% 5810 L HEIHE BB
BB EINZE) T, RFERIHOFTITOREEZFELTVE T,
FES LRGSO T S A bICEIN BN ER N2
LB EH L TWET,












Ian Rankin & James Mavor {C X % Justified Sinner Wi {4
DELE

(RIS

1. It

A3y bT Y RONHFA T ¥ - %~ (lan Rankin) &, [BIFE,
AFY ATHRIFPHFE LTRF v N— - 705 ) EF%eE5s ] (b
M 345-46) & &, REMED [1) —/N 22 | (Inspector Rebus) /1) —
AN T HAEP BRSNS L EE AR T L TWw A28, &
HIZHE—1ED [t E T T4 (Knots & Crosses 1987) X\ b @ % ¥
NG E LTHEEINA DD TIE R o728 v 9 “Twanted to update
Dr Jekyll and Mr Hyde to 1980s Edinburgh” ( “Exile on Prince Street” vii) &
TR UVHEMPIRDES X 91T, T “broken men” (Ch. 25) & L THE
IREND N LR AILOBR; Z 4 < AR, XD dEFAMD
ZES S B B LA IIGEIC RN AR R D TH b,

ZHITHAH%ELIE, ATy b7 Y FLACBWTHHOIEE v
BT E bz b, YA LXKy 7 (James Hogg) 12X % [#%
EENIAD TR E H ] (The Private Memoirs and Confessions of a
Justified Sinner) OWLHHARZ T 0 % Y BAFHIT Tz &wv ) FHFEIL,
HEVHMON TV ARVIZE L, BALLL 200 Lakw
2009 fEICF ¥ / Y — b - 7 v 7 A (Canongate Books) 2°HTHI4T &1
I X EHFEZT ¥ vid. Ay ZORESHROZXa Y T ¥
NG 2 725228 % $84% L. “more relevant than ever” (“Preface”) &.
ZOIREEZHE LoD, W IZWE{LIZ#E L 72EThH 202 H L
TWwb, FED 12 127 & 2id, BRI HYOBEMENLOMEE
FHICEABEGOMWARETHEY =4 LA - A4 77— (James
Mavor) & 3L[FET [JEA] OWEALHAICTY)HATHSE Z L EFHEELL,
“Many have tried before us to create a workable script from what can often

seem an unfilmable novel. We feel we’re getting close ...." ( “December 2009

Newsletter') & W% O ZFhET V7. FORERICIT, BB BT



FTHEMICA-7Z L2 HEL TWAHDS Tt seemed to take us forever
to find a way into the book” (“Summer 2010 Newsletter”) & . SEE/ESEDT
BRI L CU BT fAbET VL, #FH. CORMAEEZFRI &IX
%<, AA Y7 =13 2013 4EIZ. “Our attempt to adapt Justified Sinner into
a film has run aground — and drove us slightly insane. I genuinely think that
the book is cursed — like Tutankhamun’s tomb. Don’t go near it!” ( “Cromarty
Filmfest”) &~ Tw 5,

BE AL ASTEE L 72 FES 2SN T wnds, 7 2 F 8
019 FICHFW L 2B PRESI N WD A ay b T ¥ FEMER
(National Library of Scotland) @A 7 ¥ « I »F ¥ « T—Hh 4 712X
WCEBHAPMEE AL TED, RATEHRDOIZEEZWIE-> T b,
AFL T BUFT 25RO Hied HFO#H Ly 2010 424 A 16 HAF
D Draft 2 Rough Print-Out \ZHEREYR T, T F L A4 77— [5E
Nl o [BHE] 2@ RL, 237 oy FORERLEL AW O
BRAZED X ) TR ENT WD DR MGEET 5 2 & T WARDBZEE
& LCOMAEZ IS 2 Liaw,?

2. WM Fr 7747

FTHAOH % %M 5, RUEIX 17054 T, ¥V — AN
(Dalcastle) DFHEEDHTHEENS S, MiEEHEE BRSN/zT/N— b
(Robert) 13 H THOWEE 7 1) > F 24 (Wringhim) & (B iifig <%
LLTWwh, ZAREDICHG B MIEIINTE Y, HitToT
WIZAPDLTHBEVPRIHEINTVALEEFE LTV, HARFT/N— |
EHSICHE L EZTRTENL - ~—F 1 ~ (Gil-Martin) & %45 5%
HEHLLLY, WHoH) 2R, —FH, BFYa—Y (George) O
BB A T F 2 2 HE IO R L ) MBIICHEE L, Boy— |
WCHEZTOWBBTEOREZ IO D, ZOWEEHEZ T A/lwz
F =T 4 VIEIWBLBEABVIZR D, o= MIFRS THIEEZ K
ELTLE). BHETZ2EN=MIHL, TV - 3=T1 ViEHOHWD
HRFIIMIC KD PESNTBY, HOITVWIIHMOEEISHE) OTH
%L FRT %
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LRIV VIV FRIA V7T FEDRMED CHEGFDO BT
HY., FRIRCTHEINVH—ANVOEEIEFY 3 — V&2 ENTHERIITHE
FTHERL TS YNTITHWIET B0 AIROER LI TIEEB 072
DIZHE LS HEME Nz — FEEBICRIZOE F L v, D0tk
F =T 4 VIZBEINTHEATEHICLE) LIRET 2, EATIE
BIEPFEETRIND D, TORIZY 3 — Y ERANDORERVIKAG] &
LR o THTRIERBRIR & BOSIRIC L 2220558 L, RELIZE
CTunN— MIWZRRL, HRELZ-HEDHEZED L)W
T 5o

FNH—ANVDEFEE o720 8— FER, F2ICH S % KR TICHE
CHFW - R=T 4 YOFEIWRZONLL ), TOEDS LIFRATY
Qo BN=MPEREIZBAONTVD EFELLEI NI —ANVDI N72H
BHORMEREH DT 5, B—2 TR Lo N— M3, §z2HT
DRBET LA, oA T - ~—F 1 ViTEbET. &F
YU LTHL@MZEHMD, HIWEZELZFIL - v—T 1 ¥ BEINE
b 7% LB KDY T RO AL %o

TrFEAALT T —DOHARIIBNT, FEEOMAIE. BB L
TIEHETOULEDPRONLRET, MAZ0F FHBIN TS, il
JCHEAEDOREK OB S IERMICAI Y A F e, Prak M 2 k%
FNCi-> TSNS, ZOMIIMNEHEOMALETIIBVWT—HLT
B, 201041 H 19 HfFD X EDHFT, “It’s taken a dense, complex and
fragmented novel and turned it into a story of one man’s descent to damnation”
(Related Developmental Materials 81) & EHEPNTWS X H 12, BHN= |
DRIZE B T TOBWEIZWFHEOBRAFK Y AT T D, [FEAL 12
Ty Z/NHOER P LR ST REAMEZMNG L TWE DI, —if
ODFMZ MK OMAENGHERW L EHTRHEL [WEOTF
Ft] (“The Editor’s Narrative”) &. W UHRFELZ T NN—FHHEOHET
FEOE LA [EAOFRE%HH] ("Private Memoirs and Confessions of
a Sinner”) DFLARAHEL LTRESFEL, HRELTEIN-FDKA
BV, IS EFSELRELHBR LR I CLRKICARNEBVAD
FN =T 4 YPRFELEL TR, ZhEbEEEL Lz nN—-1D



TBROFEZL DD L) BIWCICHEN L RENREINZWEIZH b,
)i Ty BEEOBMARTIEE N - v —F 4 Y OFELEITEERNESNT,
EREOHTHLEN-HE2NEL L (86). WMEICANDOLAEL LT
RLEINTEBY, g TFOHMEFEETE LWL LTHRREN
AT b, T YF VIZFEMENFD “on-screen progeny” (“Preface”)
ELT BEHTELWVIEYDFZHRMWICH N [ZE¥ )L - N—}]
(Angel Heart 1987) %, [7 74 b - 25 7) (Fight Club 1999) % Z&1F
T30S ZOMARICBWTEZENODEMICHONS X5 EAL
DEBEOREENRICENT S EATAER LI R L, WiEHEE~OT 7
O—F121F L A LERN. H2VIEBETFHES > THELLR 2V,

3. BUARME R

o XSz, BRIEICBWTIEF y ZoEERD LA ML
ETHARICHRHE SN TWAED, THICH LT, FyFrexfvr—
DERERKOAEIZ, 1ISHHLMEDO R Ty b5 Y P20 HBHAN RS &
BTV EICHE NG, Ay 7o [FEA] 1I2BWTD,
WIREIL 16881689 SED B Hiay R 171071 DA V75 v FE ATy b5
Y FOEREE Vo 72 EE EER SR L WIS E S Tw S8
(Duncan). = ANIETESO Z 9 L2 BUAK 2 T IS HE 2 BIR A A5 L
THEY ., FICWREPBOBEIFSHOLT 4 Y NT 2B 2 EF % b
LT RSS2l H 5 L EZ Db,

[FEAN] IZBWT, ¥V h—ZANVDEEFERLIRTH 5 A% “adroll,
careless chap” (4) LFFENABMHELBEITHET, BTF0oTya—TVH%
PP NP EFHITRELTB Y, WE L b ISR ICBUEN
WHNHTHRAA TV LTI SNV, ZHISK LTI RO AT
. BT IRCEL R Yy a N PTHY, Ya—TJIEEKALEIRIZT Y
#ZE (Anne) O & H SN EREERD 7 4 — 2 AXY) — (Lord
Queensberry) ZH( ) PHA THREZRITT 2L, HERGTEEZEDN
72V =2 A (James II and VII) & ZDWEZRD T HOBMN % L
TWAZEFMRAEINTVE, TOMIZEELFRUTIED B8, Bk
WZHZSHEDOFEI L VML o> T D,
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MISS LOGAN: There is no avoiding the facts. You have invested badly —

DALCASTLE: No worse than half the gentlemen of my acquaintance!

MISS LOGAN: That is small comfort. Your estate cannot go on like this.
(21)

CTEADIA - 0=y HPERT HHEEOLME 1, 1690 RIS
x:yb7/F@ﬁEﬂ%ﬁE@A%7 CERRTALERTYSY) T
v &t# (Darien Scheme) %489 EHEMTE %, LHOEENOEAFE
NI=HA V7T Y FOMIP LN L7228 dd )T L-2 0%
BT, A3y bV FERMIFISHAY =) 7 - Ry FHoELZ
L. FMEOEEY AT LIKITEBE . 2 7L b (Mitchison Ch. 17) 6
%ﬁmx:ybﬁyF@ﬁﬁt EHEHZL, diEIRA v 7o Vo

B W72 Tl WIRDLIC B VIAE T wiz, Y v anNg P TH
é&wﬁ~xwwﬁ£ & o T BEEMROBURIKH DORILIZD %A%
HAETMIHM T REFETIE L7205 4 2275 Y FMRE 500t
7o ERIMEICHIL E N3, BRSO VHEZING S5 2 /%< %5
DThHb.

WA= MRTD, AVT 7 POUFROEEHZE LTERIOXL
FRZH 5%, BT 707 A% ¥ FOBFIC X kKR HEFICT
L7200V ER ST SI N TS, FFIZ, SOERO— A
%%, “it’s hard to bring the people along with us when we harbour elements of
extremism~ (102) &, 7Y YF2D L) RIFEEDF—RADOLFHFEOY;
FeRoTVndDTELRVWRLEBREEZENT LR L, —KaTEEW
FA v ZHEONED X DRI TV S,

O LTMIROBENADIR L 572 T, 5714 Y NTDHEKTEH
DO EIGERSIND Z LI h D, BFDFHIE LJS N EHEOHERT
DR ORFLOBRRIIRD & ) ITHE I N T b,

]

There are some CHEERS but more BOOS from the crowd. LORD
DALCASTLE emerges with his faction — a thrown vegetable just misses

him. There is some laughter. Dalcastle looks fierce but his bluster is there



to cover his shame: the vote has gone in the direction of the union, swayed

by certain inducements. (64)

T — ANOFFIIHERIIC, HSOBUANESLRICE (B TRFEN %
FIELZEEL TERICERELZHZ LS, ATy b7 ¥ FIEERORRD
ELTHAOTRY FEA V7T P22 - 7225 (Mackie Ch.

14), BRIRIZEODICHEEZ B2 I HHICHE S S Z &1
o720 2009 4 12 A 16 HIOBRATIE, KAIRD /¥ > 7 Ly F5ED
A, T N— b« )N— X (Robert Burns) M #F “Such a Parcel of Rogues
in a Nation” HOHH L XA % ZDF - T (line 23). “Betrayed!
Bought and sold for English Gold” (127) EMATWS, Z9 LR
HERARTHEICYa -V RBOPMW 2L <L, ZADRI
HEPELTLE D,

DALCASTLE: I voted with my head not my heart. You know how things
stand with the estate — or you would if you took an interest in matters
other than drinking and whoring.

GEORGE: As ever, my father’s son. In those, as in all matters, I take my
cue from you, my Lord —

Dalcastle slaps George across the face. . . .

GEORGE: I shall not take lessons in probity from a man who has sold his
nation to the highest bidder. (72)

COWMAIELILL X)) ETAHED. HOLOBIRINAZHZI L TWw
LML TH S, [FEAN] TRRERTZE 2EL7Z - 725 E X, WA
WClE—8iz L CHEE HEORB THMKT 2 AME LTHAIANTED.,
—HOBGRMN % S EAEIC 2 WIRAZES TR TIFHshTnd Ln
25

DL B M= OELIE, T4 //\7’(0))1(}1'2%1» W% T A
FEOWEHITHUTIEF 5. [FEA] TBWTIE, 7R TN
FASY a = VW BZ T BT o 727 ) U FLANKA v T OIS
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b ORRLER > TR ZEEMNIT LD, Ry 73T I TER
JREWHEIRE V) A T B F—Whef 2Kz a7 44ibLTL
9,

KA v FREANNE R RET L L JENICW RO EE 72 IR
MBI X ANA MELEBUAR A9 I E2MRICREBZINT. 512
WoHERERGERM LY a—Y bERIRO—F29ME L. F2-HFED
GO TICHERDTREL 2L, BWETHEMPHLAICHS &, 13
EICHEZ D7V YFIETRT%  “ajoke — an unlucky frolic, where no ill
was meant on either side” (27) & L CTUE T H, 74 V¥ — - XTIy b
(Walter Scott) 1f8FE SN2 L) RIZHM LR/ ERR Y, [FEA)
IZBWTIE, [BERE2EKTL2b0L LTS, FREICARBERIC
BiREZL L LTHOVDRA N WIZETH 24 74 v ¥ — Loxfin
A TITRSITHESNERTIFSNELESh T2 | (R 242)
DTH 5%,

CNETHIIZ, FoF XA Y7 —ICX AL, F21THY
T L7 THRAZHCEERB 24 74 ¥ — Eoxfiz] Z#4id 2
L TwA. [BREA] TIRBBIHEML Y 3 — Y DIIIHI 4 DK
ThHHN HWARTIZER T YE LKICHEPKEZFR L LTGES
D, VBB Z R L TWb, ¥V a— Y282 AN RIS
WA T AWEIZR I THRIELZBICHWR T LA, Yy ang +o
AT & B SN AREKD— NS, “Help! Down with the union! God save
the King!” (75) &MFSIZ KA T, GLENE RS ICBUAN 2 bR 2 55 O°C
W BENIFOERDNA - A DY = IANEIEDD ., TOEMKE T
MBET 5, HEREZEZADRINEWN EPSTLE ), Ya—7
ERNDRARFFCDIFOKRE > Ty AT 27— MlZIFHT LR
DR ZBIESE, S b 107 EOFHABRISGES ERE &M LY v
aANA NOREELEWD T2H0D L) BREEANEDLRDP > TNLDT
H%,

[FEAN] Tld, EREOBEIEIEITN - v —F 14 YIMEHATHZS
LWZ EATRIE S NS A, BEEIICB W TH TN - v —7F 14 Vid—HD
BEIOALDLT, £ 07Ty FEOKRIZE > TEUZ5HI E THRL



BG-LTwa, &% <5 ikam DR R 0HEE DINIRD 5551 Tl
e SRFN - =T 4 VAR *ﬁﬁ%%@%kﬁUﬁﬁ¢%F%
HIF. TNHPMMOTHRIZEWEKE L T DTH S,

ONE VOICE: Turncoats! Traitors!!

The call is picked by others.

OTHER VOICES: Traitors! No Union! NO Union!

The man who shouted slinks away — it’s Gil-Martin. He pushes through
the crowd, fanning the flames.

Gil-Martin: Traitors! Treachery! (64)

SHIZAEDPRENERIZDH, TV - =T 4 VIZHEROMZHD
A& TARICAL OMEEED 7T Tw L,

Gil-Martin moves smoothly through the crowd, serpentine — now here,

now there, stirring up the crowd.

VOICES: Treachery! . . .

OTHER VOICES: Traitors! Back-stabbers! Snouts in the trough!

PAMPHLETEER: It is the Devil’s work! He walks among us and all
round! (65)

REOELSOSEED , ERIBRYEL T/ 7+ u ¥ — LoxzzF)
ALTALZDBEZFED TV, 9 LZEENRMEIIRER BV
THEESINZDOT, TR O=Z20HADFERIZIZE S i,
2009 4 12 H 16 HOBMAIZKH §2 2 EIZH 2 L 912, BUA BT R
% X 0 “integral” (Related Developmental Materials 81) \ZH .0 AW 7= 5
ERERTHRE L OIS ERED X9 ZMEASN MR SNizn72
59

P, CORELXBHICE L, BREHPESRITRELZ0—- D
Va—URED MO TBIRMNZERE V2T 50 BELoRH
2y Fo- =T 4 VIZREHTF R o TY a3 — V2 BIANF VAR,
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“A figure steps out of the darkness and stabs him in the back and ribs” (77) &,
ZFOBERZTYRBISBEATH 2O N— PR ZEFH LTS, 22Tl
HOBIEWBEICAET AL, "A v BTV vy ang FaHFEP LT
T3 & v ZofRIE. BTG L2 AERJRIC X % “Back-stabbers”
65) LWVIHIIHEOBERAZODFEIRBELTCVE I LIZRAINEN5,
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Reimaging Richard III in Mandarin:
Cross-cultural Performance from Globe to Skirball

Yujing MA

Introduction

Shakespeare’s plays have long crossed linguistic and cultural boundar-
ies, gaining new meanings as they reach different audiences. The history of
Shakespeare’s performances in China is a rich mix of adaptation, appropriation,
and ideological negotiation. From the earliest translations in the early 20th
century to the avant-garde experiments of the 21st century, Shakespeare’s works
have been continually reimagined to resonate with Chinese realities (Li; Zhang;
Huang). However, within this broad repertoire, one notable absence remains:
the history plays. Despite a long and complex engagement with the Bard, the
plays that depict the rise and fall of English monarchs have rarely been firmly
established on the Chinese stage. Among these, Richard Il stands out as a play
widely celebrated in the United Kingdom but relatively unknown in China,
despite the long history of Shakespearean translations and performances there.
Historically, Shakespeare’s history plays were introduced late to Chinese theat-
rical culture: Henry IV was first translated in 1957, followed by Richard 111
in 1959. Yet, over the decades, these plays have rarely been staged, reflecting
Chinese theater’s educational and cultural priorities and the challenges of adapt-
ing Elizabethan history for Chinese audiences.

The first stage performance of Richard III in China dates back to the
inaugural Shakespeare Festival in 1986, when twenty-eight productions of
Shakespeare’s eighteen plays were presented. Notably, Richard III was the only
history play among them, presented in two separate adaptations by the China
Children’s Arts Theatre and the Shandong Spoken Drama Troupe (Li 116),
which illustrates both the rarity of historical drama in China and the persistent
preference for comedies and tragedies with more universal emotional appeal.

A subsequent version by Peng Liqi in 1989 further punctuates this sparse time-



line." Due to a general lack of critical attention and inadequate archival preser-
vation, these early productions have left behind few valid or detailed reviews,
consigning them to the footnotes of theatrical history.

More than a decade later, in 2001, Lin Zhaohua’s Richard 11l was recognized
by a Chinese theatre practitioner as a radical experiment on Shakespeare’s play.”
This modern Richard Il was set in a contemporary corporate environment, and
there were certain departures from Shakespeare’s original plot and character
relationship. Instead of emphasizing the cruelty and evil of Richard III, Lin
attempted to present that “those who lack vigilance against murderous schemes
are the conspirator’s accomplices, though they can also find themselves among
the victims” (Zhang 27). However, Lin’s avant-garde interpretation did not
bring any commercial success or provoke a significant response from the local
audience, but rather resulted in a massive financial loss. As Dennis Kennedy
notes, “Shakespeare has frequently been used in Asia because his high name
recognition helps to promote the productions internationally” (443). Indeed,
Lin’s choice of Richard III was motivated in part by the prospect of presenting
it at the 2001 Berlin Asia Pacific Cultural Festival, illustrating the strategic role
of Shakespeare in cultural diplomacy (Li 228).

Among the Mandarin performances of Richard IlI, the 2012 production in
the Globe to Globe Festival,’ directed by Wang Xiaoying and staged by the
National Theatre of China (NTC), stands out for its international impact. This
production drew attention for its integration of classical Chinese aesthetics and
cultural symbols into Shakespeare’s drama. The press in China pointed out that
this production was created specifically for the festival to “bring Chinese culture
out to meet with the world’s different races, different languages, and different
cultural backgrounds, to interact and communicate with one another under the
banner of Shakespeare” (qtd. in Kennedy 451). Later, on 4 July of the same
year, this version of Richard Il was premiered at the Capital Theatre, Beijing,
as part of the Beijing People’s Art Theatre’s sixtieth anniversary celebrations.
In November of the same year, it was staged at the 14th China Shanghai Inter-

national Arts Festival.' In 2014, the Mandarin version toured to the Skirball
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Center for the Performing Arts in New York. In 2015, the NTC brought Richard
111 back to the Global Theatre stage as part of the 2015 China-UK Year of
Cultural Exchange. Similarly, as a cultural exchange, the adaptation was invited
to perform in Korea, Denmark, and Hungary in 2016.

Compared to other Mandarin performances, this version received more
reviews from both domestic and international media. Its reputation was cement-
ed when it toured to London, transforming it from a local production into an
ambassador of Chinese culture and theatrical artistry. Wang Xiaoying’s produc-
tion is particularly noteworthy for its design choices. As the director mentioned,
he did not fundamentally “adapt the story or the play into a Chinese setting”
(Ellis). While the staging incorporates ancient Chinese aesthetics, character and
place names retain their Western origins through “transliterations.” Therefore,
its setting remains ambiguous, avoiding reference to any specific era or region.
This creates an intermediate, symbolic space that is neither a Chinese dynastic
drama nor a European court drama. Furthermore, by incorporating elements
of Peking opera’s gestures, costumes, and stage structure, the work possesses
Chinese expressive qualities while maintaining a visual distance that keeps it
from anchoring it to any specific historical context. In this way, the production
establishes a theatrical space that enriches the drama without compromising the
narrative structure or characterization inherent to Shakespearean theatre.

This study argues that the performance’s prestige is a direct result of its
conscious framing of the encounter between Chinese tradition and the West,
a process that involved strategic adaptations for the foreign stage. These chang-
es, while sometimes altering the play’s immediate nuances, ultimately deepened
its universal exploration of power by filtering it through a distinctively Chinese
lens. This paper will demonstrate how the version has been altered during the
process of transfer abroad and the reasons underlying this action, both spatial-
ly and culturally. Meantime, it shows how the director emphasizes different
aspects of the work. Finally, the discussion focuses on an analysis of various

changes and whether the adaptation has affected the play’s nature and meaning.



I. The Encounter: Staging Chineseness for a Global Audience

In respect of the stage history of Richard II1, Janis Lull notices that “extreme
adaptation has been the norm almost from the start” (41). When Shakespeare’s
plays are adapted in different cultures, there is no doubt that there are certain
changes in the adaptations. For example, the characters might be altered or
removed, the lines might be rewritten or reduced, the costumes might be
varied, and the time setting might be transformed. There is no exception to the
Mandarin version. In an interview with Phoenix TV in China, Director Wang
recalled looking through posters of other participating productions and noticing
that most would be dressing their characters in ethnic costumes. Therefore,
he decided to use classical Chinese costumes for his production, particularly
to incorporate traditional Chinese cultural elements. From the initial stage of
conceptualization, Wang infused the production with Chinese cultural symbols
he believed would most effectively achieve the goal of cultural exchange.

On April 28, 2012, when the company was ready to perform on the stage
of the Globe theatre, a delivery problem occurred with their product set and
costumes due to a storm in Felixstowe (Dickson). As a result, they had to
perform in hastily put-together stand-ins. All performers, except Edward IV
and Richard III, were in black. Without the intricate, colorful costumes and
Chinese-style stage decorations, the visual impact has been reduced. Although
the costumes would not affect the performance, the audience could feel alien-
ated by the actor’s performance. As Kennedy mentions, “The audience saw a
quasi-Brechtian minimalist scenography that showed the characters in more
ordinary light, preceded by a speech from Dromgoole explaining the necessity”
(451). Nevertheless, the virtuosity of their craft held the audience rapt through-
out the performance. The costumes would have added to the power of expres-
sion, but the lack of them did not diminish the actors’ impact on the stage.

What is interesting to see is that other elements are expanded or emphasized
as a consequence. For one thing, this production plays with Richard III’s phys-
icality. Richard III has been considered one of Shakespeare’s most brilliant

portraits of evil. His villainous character is compelling, and many scholars think
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that his deformity baldly echoes his twisted character. Scholars, such as Mary
Ann McGrail, contend that Richard’s decision to seek vengeance and usurp the
throne is a direct result of his resentment of body malformation (59). Howev-
er, in the Mandarin adaptation, Richard III is presented differently as a tall,
unbent, and handsome man. Such a portrayal of the Duke of Gloucester might
be controversial. Regarding the refreshing portrayal of the villain, the director
has hesitated over whether to cast Richard III as a disabled man (Jacobson). He
finds Richard III “reflected different sides of human nature, with great potential
to tap” (Bai and Li). He would like to portray Richard III as a man driven by
power, not merely a king in English history. In the director’s words, Richard
IIT is “a double-faced person with a sound appearance yet an amputated spirit”
(Jacobson). The director focuses on Richard’s thoughts rather than his appear-
ance. In fact, there is no document to certify that Richard III was disabled,
so his portrayal as such is reasonable and acceptable. Indeed, Richard III, as
portrayed by Wang, entertained the audience with his villainy. Some critics
interpret the Chinese Richard III through political lenses and even associate it
with China’s contemporary political issues.” However, Wang did not attempt
to “depict one tyrant in history but the universal evil that exists in everyone’s
heart” (Jacobson).

For Wang Xiaoying, “Culture transcends boundaries. Using Chinese elements
to render a Shakespeare classic is a dialogue with the literary giant” (“Romeo
and Juliet ballet”). In the dialogue, the most remarkable feature is the vagueness
of time and space. Although the audience recognizes the story is set in ancient
China, there is no specific reference to which dynasty it is set in. The stage
adopts a symmetrical style reminiscent of traditional Chinese opera, featuring
symmetrical columns and chairs. Yong Li Lan claims, “When Asian Shake-
speare productions are designed for touring internationally, they incorporate the
foreignness of their own locale seen elsewhere and virtualize cultural location”
(188). Indeed, when Richard III returned to the Global Theatre stage in 2015,
the production’s visualized cultural elements were presented in vivid detail. For

example, the scepter and mask used in the play are inspired by totems from the



ancient Sanxingdui civilization.® The back of the emperor’s throne is a copy
of the bronze animal mask from Sanxingdui, while the top of the scepter is
exactly the same as a bronze statue covered with a very thin gold mask found in
Sanxingdui. The ghosts appearing in Richard III’s nightmare all put on masks
with Peking opera makeup.

Additionally, the production makes a powerful artistic statement by blend-
ing Chinese calligraphy with English. In the center of the stage, the title is
displayed in a square-word calligraphic style. Next to it, a red seal-like panel
features Roman letters shaped to resemble Chinese characters. This visual
design was created by the well-known contemporary artist Xu Bing.” His
square-word calligraphy system rearranges English words to resemble Chinese
characters. At first glance, the title appears to be a traditional Chinese character.
However, a closer look reveals that the strokes actually spell out the English
name “Richard.” This clever design sparks a conversation between cultures.
It presents a Shakespearean story in Chinese visual language while preserving
the original English words.

Such an intercultural theme continues in the stage backdrop. Six large hang-
ing scrolls form a big calligraphic screen at the back of the stage. On them,
Xu Bing has written important words from the play — like “killing,” “power,”

9 <

“curse,” “desire,” and “destruction.” These words look like Chinese characters
but are made from English letters. These word-images work in several ways at
once. They act as part of the scenery, as symbols, and as clear statements of the
play’s themes. * They connect Shakespeare’s writing to Chinese visual culture.
By combining English words with Chinese brushwork, the design highlights the
violence and mental breakdown in Richard’s story. It also removes clear time
and place references, placing the story in a symbolic space that is neither medi-
eval England nor modern China.

The meaning of this visual design becomes most intense when Richard
shouts, “A horse! A horse! My kingdom for a horse!” (Wang 2012, 02:04:54—
02:05:10). At this point, blood pours down from above, spreading across the

scrolls and staining the words. This creates a strong visual metaphor: the
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violence Richard initiated now ruins the language and the world he attempted
to govern. The blood flowing over the mixed calligraphy shows that language,
meaning, and power can all be damaged by cruel rule. Through this scene,
director Wang Xiaoying and artist Xu Bing create a visual language firmly
rooted in Chinese art while also fully understanding Shakespeare’s play about
ambition and moral failure.

This artistic achievement is more than just cultural decoration. It is a key
part of the production’s intercultural approach. By visually blending Western
text and Eastern symbols, the play gives its main character two identities: he is
both an English King Richard and a Chinese King Richard. This double identity
places the story in a global context. Here, Richard becomes a universal symbol
of political evil and extreme psychology. In the end, this visual design makes
Shakespeare’s villain feel modern and relevant across nations, encouraging
audiences to consider how tyranny, ambition, and moral failure are problems

that exist in all cultures.

II. The Integration of Jingju (Peking Opera) Elements in the Mandarin

Richard 111

The Mandarin Richard III was huaju, a spoken drama, but Director Wang
has also incorporated many elements from traditional Chinese theatre, specifi-
cally jingju, or Peking opera. This blend is evident in several key areas: music,
costume, and acting style. Many Chinese percussion instruments were adapted
in the music, which comes from Peking opera. However, unlike Peking opera,
only one musician played all the percussion. The background music enhances
the operatic tempo and style. The costumes also reflect this hybrid approach,
with actors wearing long-sleeved robes inspired by traditional Chinese clothing.
The battles were symbolically choreographed as a flag-dance between the stan-
dard bearers from Peking opera.

Actually, three Peking Opera performers participated in the performance.
Two of them appear in the scene where Clarence is killed in the Tower of
London (Wang 2012, 00:35:00-00:43:42). Wang borrows the staging directly



from the famous Peking opera San Cha Kou, especially its well-known “fight
in the dark” sequence. San Cha Kou tells the story of a banished Song-dynasty
general who spends the night at an inn, where a loyal protector mistakes the
innkeeper’s husband for an enemy. The two men then begin an energetic and
chaotic fight in complete darkness.

In Wang’s Richard 111, this style turns the usually grim murder scene into one
filled with physical comedy. The two assassins move with exaggerated acro-
batics, twist their bodies into stylized poses, and interact through expressive
gestures and clown-like reactions (Wang 2012, 00:35:00-00:43:42). This play-
ful performance does not lessen the tragedy; instead, it emphasizes the contrast
between the comic behavior of the killers and the seriousness of their crime. In
later performances, the actors Zhang Zhiyong and Cai Jingchao wore costumes
clearly identifying them as chou (clowns) from Peking opera. Their white-
lined facial makeup, lively footwork, and humorous timing all drew from the
traditional clown role. Wang’s production magnifies a potential that was always
present in the text. By amplifying the comic elements in this way, the produc-
tion adds a distinctly Chinese theatrical flavor to the scene, demonstrating how
Peking opera techniques can reshape a Shakespearean moment while preserving
its dramatic essence.

Another Peking Opera performer acted both Lady Anne and young Prince
Edward. When Lady Anne mourns her husband, killed by Richard in the battle
against the House of York, she delivers her lines in the style of ging yi, maiden
in distress role type (Wang 2012, 00:11:56-00:13:08). Her slow movements and
specific hand gestures make it explicit that she is a typical Peking Opera female
role. Because the sound of Peking opera is very different from Western opera,
it can seem strange and sometimes alienating for Western audiences. On the
other hand, this adds to the effectiveness of the juxtaposition because another

person’s grief is alienating and difficult.



Reimaging Richard III in Mandarin: Cross-cultural Performance from Globe to Skirball

II1. Shakespearean Echoes and Intertextual Borrowing

Although Wang Xiaoying’s Mandarin Richard III draws on many elements
of Chinese theatre, the performance is not a complete adaptation into a Chinese
style. The director also borrows important motifs from Shakespeare’s other
plays. One of the most notable examples is the appearance of three witches
from Macbeth. In this production, the three witches appear at the opening and
prophesy Richard’s rise to power (Wang 2012, 00:05:00-00:06:46). Their
presence gives the play a darker atmosphere and creates a feeling of fate and
supernatural control. This choice suggests that Richard does not act only from
ambition but is also driven by a sense of destiny. The witches tempt him to
pursue the crown, just as they tempt Macbeth in Macbeth.

The use of the three witches also creates an important duplication of roles.
The three actresses who play the witches also play the three queens in Richard
III: Queen Margaret, Queen Elizabeth, and Lady Anne. This doubling estab-
lishes a strong connection between prophecy and female suffering. Queen
Margaret, in particular, becomes a powerful figure who curses Richard and
predicts his downfall. When the same actress also plays one of the witches, the
curse becomes even more intense. It is not only emotional revenge but also a
supernatural warning. This highlights Richard’s crimes from both human and
symbolic viewpoints.

Another significant intertextual reference to Macbeth appears in Wang’s
production, where the princes are murdered. The two killers wear red gloves,
which recall Lady Macbeth’s imagined bloody hands. After reporting the
murder to Richard, the assassins remove the gloves, toss them aside, and leave
(Wang 2012, 01:39:44). Richard then picks them up and slowly puts them on,
saying, “Time and again, these hands of mine are stained with fresh blood, each
time in a way that is all too familiar. New crimes wash away the old ones, and
I have become so hard-hearted that I can no longer shed even a single tear”
(Wang 2012, 01:40:55-01:42:33). This moment can be compared with Lady
Macbeth, but the meaning is quite different. Lady Macbeth tries to hide her
guilt. When she says, “A little water clears us of this deed” (2.2.67), she tries to



convince herself that the crime can be washed away. Later, in the sleepwalking
scene, she rubs her hands again and again, showing that guilt has returned and
now controls her. Her bloody hand becomes a sign of fear and mental collapse.
However, Richard’s action is the opposite. He does not try to wash anything
away. Instead, he puts on the gloves the killers have thrown aside. The gloves
carry the “blood” of the murder, but Richard accepts it calmly. His line about
“new crimes covering old ones” suggests he feels no guilt or inner struggle.
This makes him completely different from Lady Macbeth, whose imagina-
tion destroys her. The staging of the gloves also shows how Richard builds
a network of corruption. The killers throw the gloves away as if they want to
escape blame, while Richard is the true source of evil because he planned the
murder. When he puts on the gloves, he shows his control over the crime rather
than moral responsibility. The gloves become a clear sign of his growing power
and his steady loss of humanity. While Lady Macbeth’s hand shows guilt that
cannot be washed away, Richard’s gloved hand shows a man who feels nothing
and takes pride in violence. This simple gesture makes his cruelty more visible.
In both plays, guilt is not eliminated but passed from one person to another.
In Macbeth, Lady Macbeth asks the spirits to “unsex” her (1.5.41), so she can
support Macbeth’s plans without sympathy. After Duncan’s murder, she says,
“Give me the daggers” (2.2.54), taking the weapons and smearing the grooms
with blood. The daggers serve as physical symbols of guilt, just as the red
gloves do in Wang’s production. By adapting this Macbeth-like symbol, Wang
shows how evil spreads. When Richard puts on the gloves, he fully accepts
the bloodshed he has begun and becomes the center of corruption. This visual
choice helps the audience understand his moral downfall and reinforces the

play’s tragic structure.

Conclusion
Actors of Chinese spoken drama and Peking opera presented a vivid recre-
ation of Shakespeare’s characters, but there is no doubt that one might ask to

what extent the foreign audience understood the play. For the Globe perfor-
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mance, the audience was provided with supertitles, but there were none for the
US’s performance. Actually, Director Wang used them only for occasional plot
descriptions. Without Mandarin, it is hard for the audience to judge how much
the script has been adapted. Next to Hamlet, Richard III has the most signif-
icant number of lines in a Shakespeare play. It is a challenge to make a stage
production that lives up to expectations. According to Wang, the adaptation
keeps only 28,000 of the original’s 60,000 words (Jacobson), but the production
stays true to the original story, focusing on the trappings, allure, and danger of
power. Therefore, for those who do not speak Mandarin, the audience focuses
on the stylized gestures and the stripped-down, melodramatic style rather than
the language. Also, understanding could vary even when producers and audi-
ences are culturally similar and speak the same language. It is acceptable for
the audience that the plots have been changed to suit local cultures and social
conditions, as they can observe the chemical change in the recreation of Shake-
speare’s Richard III. The reimagination and recontextualization of this Manda-
rin Richard 11l provides an innovative perspective on the historical play.

Wang Xiaoying’s Mandarin-language production of Richard 11l demonstrates
the power of intercultural theatre. It combines Chinese artistic styles, symbols,
and acting techniques with Shakespeare’s original story. The result is a hybrid
performance that appeals to audiences both in China and internationally. This
production did not develop in isolation. It builds on a long history of staging
Shakespeare in China, from early festival performances to Lin Zhaohua’s exper-
imental versions. Wang’s adaptation builds on these earlier efforts and stands
out for its international success. It provides a model for intercultural theatre that
is both innovative and accessible to diverse audiences.

In conclusion, Wang Xiaoying’s Richard III shows us that Shakespeare’s
plays are not fixed in time. They can be endlessly reimagined across different
cultures. This kind of intercultural theatre is more than just translation; it is an
active exchange of ideas, values, and artistic forms. As more audiences expe-
rience Shakespeare through such hybrid performances, Wang’s work confirms

that theatre remains a vital space for cross-cultural dialogue and understanding.



By blending Eastern and Western traditions, this production does more than

reinterpret a classic — it helps foster ongoing global conversations about the

nature and future of Shakespeare performances.

Notes

1

Li Ruru listed the production in the chronology of Chinese performances
of Shakespeare in her Shashibiya: Staging Shakespeare in China, 238.

See Global Shakespeares: Video and Performance Archive. Lin Zhaohua,
an influential figure in avant-garde theater in East Asia, was a resident
director at the Beijing People’s Art Theatre (BPAT). In 1989, he estab-
lished his own company, the Lin Zhaohua Workshop.

The Globe to Globe Festival is a part of the London 2012 Festival in
which 37 international companies performed all 37 of Shakespeare’s plays
in 37 different languages. See details about the Globe to Globe Festival
in Shakespeare Beyond English: A Global Experiment, 3. Ed. by Susan
Bennett and Christie Carson.

China Shanghai International Arts Festival (CSIAF), hosted by the Minis-
try of Culture of the People’s Republic of China and organized by Shang-
hai Municipal People’s Government, is the only state-level International
Arts Festival in China. Since 1999, CSIAF has grown into a flagship proj-
ect for cultural exchange as well as one of the most influential festivals in
the international art circles. It is held annually from October 20 to Novem-
ber 19. See more details on http://www.artsbird.com/NEWCMS/artsbird/
en/en_l4/enwtyc_14/enmusic_14/index.html.

In her The English Renaissance and the Far East: Cross-cultural Encoun-
ters, Adele Lee parallels it with some recent events in China, such as the
murder of British businessman Neil Heywood in 2011 and the arrest of a
politician’s wife, 110.

Sanxingdui is an archaeological site regarded as the location of a major
ancient Chinese city that existed 4,800 years ago in Sichuan province,

China. It was first discovered in 1929, and it is known as the Bronze Age
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culture. A large number of remarkable artifacts. It has been praised as the
ninth wonder of the world, containing discoveries with huge historical,
scientific and cultural value.

7 Xu Bing is a Chinese contemporary artist known for his exceptional print-
ing skills, installation art, and creative use of language, words, and text in
his artistic work. He invented Square Word calligraphy, combining Latin
characters into forms that resemble Chinese characters.

8 Regarding the design, see Wang Xiaoying’s “The Collision and the Fusion
of Eastern and Western Cultures.” This is my translation. The original
Chinese title is 7= P 77 Xl A9 R 5 & - ik B (B4 =), Both
Lee Chee Keng and Alexa Huang explain the square-word calligraphy.
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The Invention of Connected Solitude:
The Father-Son Relationship as an Allegory of Intertextuality
in Moon Palace

Ryosuke CHIBA

Introduction

“I'Y]ou don’t begin to understand your connection to others until you are
alone. And the more intensely you are alone, the more deeply you plunge into
a state of solitude, the more deeply you feel the connection” (McCaffery 59).
As the above quotation in his interview with Larry McCaffery shows, for Paul
Auster, solitude is not simply a condition of aloneness but a means of connec-
tion with others. In The Invention of Solitude (1982), Auster’s debut and autobi-
ographical work, he also articulates that the room where a writer shuts himself
away to create— “‘A man sits alone in a room and writes” —is, at the same time,
a site for spiritual connection with another writer— “Even though there is only
one man in the room, there are two” (135). Auster’s engagement with the theme
of solitude, though not always approached through the lens of its potential for
human connection, has been one of the prominent focuses by critics."

Another critical focus in Auster scholarship is his style of intertextual writ-
ing. They have focused especially on The New York Trilogy (1987), his most
critically acclaimed work referring to works of American Romanticism such as
Edgar Allan Poe’s “William Wilson,” Nathaniel Hawthorne’s “Wakefield,” and
Herman Melville’s “Bartleby, the Scrivener.” Aliki Varvogli, for instance, study-
ing the relationship between Auster and these literary predecessors, presents
him as “an actively intertextual author,” the author who “does not seek to assert
to his own authority, but rather to undermine that very concept” (18).> Their
extensive investigations notwithstanding, these two major Austerian themes —
solitude and intertextuality — have generally been discussed as separate issues.
However, solitude, which Auster reinvents as a path toward relationality among

individuals, is inextricably bound up with intertextuality, which also fore-



grounds relationality among texts. For, as Graham Allen explains, the concept
of intertextuality challenges “[t]he idea that when we read a work of literature
we are seeking to find a meaning which lies inside that work” and instead posits
meaning as “something which exists between a text and all the other texts to
which it refers and relates” (1). Building on these studies, this paper examines
another significant work by Auster, Moon Palace (1989), which has evaded
critical attention concerning Auster’s exploration of solitude and intertextuality,
from the perspective of how its solitary protagonist experiences the seemingly
paradoxical states of solitude and connection with others, or what this paper
terms connected solitude.’

Moon Palace is structured as a life narrative written by its protagonist, Marco
Stanley Fogg, who traces the trajectory of his own life: “I [Fogg] suspect that
the idea to write this book [Moon Palace] first came to me after that meeting
four years ago, at the precise moment when Zimmer vanished down the street
and I lost sight of him again” (106). His life trajectory is as follows: Fogg
becomes an orphan due to the death of his uncle who brought him up in place
of his deceased parents; later, he encounters Thomas Effing (whose real name
is Julian Barber) and Solomon Barber, his grandfather and father whose pres-
ence is hitherto unknown, and learns the origin of his own birth; yet, by the
end of the novel, having witnessed the deaths of both, Fogg once again finds
himself a solitary orphan. Notably, both Effing and Barber are portrayed not
only as solitary figures severed from familial ties but also those who narra-
tivize their own lives, and thus a certain resonance can be confirmed between
their lives and that of Fogg. Against this backdrop, this paper posits Moon
Palace as a life narrative with Fogg being its author and explores the resonance
between this text and the life narratives told or written by Effing and Barber.
That is, this paper seeks to explore a kind of intertextual relationship between
Moon Palace — the son’s life narrative — and “The Mysterious Life of Julian
Barber” and Kepler’s Blood—the life narratives of his (grand)fathers. However,
it should be noted that, from a non-diegetic viewpoint, the relationship between

Moon Palace and the stories of Barber and Effing is a vertical one between
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a story and stories-within-the-story, and thus that there is a certain discomfort in
labeling this relationship as intertextuality, a term that conventionally refers to
relations between a text and something outside it. By contrast, this study, from
a diegetic viewpoint, approaches the horizontal relationship between Fogg’s
own narrative and the stories of his father and grandfather as what this paper
calls semi-intertextuality, a term distinct from the conventional usage of inter-
textuality.

This paper argues that the semi-intertextual resonance between the life narra-
tives in Moon Palace constitutes what I term connected solitude, the paradoxical
state of solitude and connections with others through narrative as a medium.”
The principal characters—Fogg, Barber, and Effing—transform their own
solitude into their connection with each other through the intertextual resonance
of the life narratives they recount. This paper will firstly read Auster’s The
Invention of Solitude as a preliminary framework for our discussion, outlining
the themes of father-son relationships and solitude. Building on its depiction
of Auster and his own father, the following sections will examine another rela-
tionship between Fogg and his (grand)father in Moon Palace. Through these
procedures, this paper concludes that the spiritual connection between father
and son via their life narratives in Moon Palace serves as an allegory of Auster’s
own intertextual mode of writing. The narrative-mediated bond between father
and son represented in his fiction allegorically demonstrates the way in which
Auster constructs his connected solitude through an intertextual relationship

with his literary fathers.

Auster’s Father as an Invisible Man

When approaching Moon Palace through the lens of solitude, Auster’s debut
work The Invention of Solitude offers indispensable clues. The semi-autobiogra-
phy consisting of two sections, the former titled “Portrait of an Invisible Man”
and the latter “The Book of Memory,” describes how Paul Auster and his father,
Samuel Auster, experience different types of solitude. In this diptych, Auster at

once sketches the father’s and the son’s solitary existence and attempts to close



the distance between them through their solitude as something in common, the
same attempt taken over in Moon Palace.

“Portrait of an Invisible Man” focuses on Samuel’s solitude. “[A]n Invisible
Man” in the title refers to him, as confirmed by the fact that his seclusion from
others is characterized by his invisibility. Never having had a sense of familial
connection with him before his death, Auster describes his sense of absence by
using the metaphor of invisibility: “In the deepest, most unalterable sense, he
was an invisible man. Invisible to others, and most likely invisible to himself as
well” (5). From the son’s point of view, Samuel seems always unwilling to show
his true personality and instead to invent “an artificial creature” made up of lies
as “a way of buying protection,” which further bolsters his senses of invisibili-
ty: “What people saw when he appeared before them, then, was not really him,
but a person he had invented, an artificial creature he could manipulate in order
to manipulate others. He himself remained invisible, a puppeteer working the
strings of his alter-ego from a dark, solitary place behind the curtain” (14). If
portrait is generally an attempt to draw something visible on the canvas, this
section’s title “Portrait of an Invisible Man” points to an impossible attempt to
make an invisible person visible.

“The Book of Memory” shifts its focus to solitude experienced by A., which
reasonably stands for Auster, as a young writer in his room. For A., a room —
the space in which a writer confines himself —and a book—the outcome of
countless days and months devoted to solitary writing — serve as symbols of
solitude. In his autobiography, he describes one day “Christmas Eve, 1979,”
when he secludes himself inside his room in New York and feels a sense of
remoteness from the world: “His [A.’s] life no longer seemed to dwell in the
present” (73). However, a room and a book, while signifying one’s solitude,
also point toward an opportunity for companionship with others. When trans-
lating another man’s book in his closed room, A. feels as if “he were entering
that man’s solitude and making it his own” (135). In this situation, A.’s room is
no longer a mere solitary space but a site in which a reader creates a spiritual

companionship with a writer: “Even though there is only one in the room, there
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are two” (135).

Notwithstanding Auster’s confession that “Impossible, I realize, to enter
another’s solitude” (17), The Invention of Solitude can be read as his attempt
to “enter” the solitude of his father and, in doing so, to create the in-between
state of solitude and imaginative reconciliation with him. Just as he describes
an imaginative connection with another writer in his closed room, Auster also
strives to establish a spiritual connection with his dead father by structuring
The Invention of Solitude as a diptych, juxtaposing their different experiences
of solitude. His attempt to connect with his father can also be evidenced by the
fact that this memoir draws on The Adventures of Pinocchio as an intertext,
a tale thematizing a son’s alienation from and attempted rescue of his missing
father. In this tale Pinocchio’s absent father, Gepetto, is gulped down by the
whale and confined in its belly, but Pinocchio rescues him. What the intertex-
tual relation between Auster’s memoir and Pinocchio gestures toward, John D.
Barbour argues, is Auster’s desire to save and reunite with his father via their
common experience of solitude: “Auster’s memoir represents a symbolic rescue
and reunion with the author’s father. In it he explores a bond he shares with his
father: their common experience of solitude” (26).

As we have seen, The Invention of Solitude portrays the coexistence of
Auster’s solitude and his connection with others through the medium of narra-
tive. When he reads a book written by another writer alone in a room, it simul-
taneously signifies both his solitude and his spiritual connection with the writer.
The coexistence of solitude and human connection is thematically developed in
Moon Palace, which traces the trajectory of Fogg’s experience of losing connec-
tions with others. At the beginning of the novel, Fogg’s first experience of feel-
ing solitude is brought about by his only relative Uncle Victor’s death. After his
death, Fogg strives to keep an imaginative connection with him through reading
books. Receiving over a thousand books from Victor during his life, Fogg reads
through all of them as a ritual of mourning him. Noteworthy here is that, since
Victor’s bequeathed books are arranged in cardboard boxes not by genre but in

the order he had purchased and read them, each box containing “a hodgepodge



of high and low, . . . potboilers lying flush with Donne and Tolstoy” (21) comes
to represent the chronology of his life. The seemingly chaotic arrangement
allows Fogg to trace his uncle’s life as if he were “occupying the same mental
space that Victor had once occupied— reading the same words, living in the
same stories, perhaps thinking the same thoughts™ (22). Just as Auster’s memoir
portrays books as a medium between a reader and a writer, Victor’s bequeathed
books also mediate the spiritual connection between the living and the dead.
The fact that he reads through all of the books despite his losing concentration
to the extent that “no meaning rose up” (30) underscores his act of reading as
a ritual aimed at spiritual communion with his uncle rather than his understand-
ing of the contents of those books.

Although there have been few attempts to read Moon Palace in relation to
autobiographical facts about its author, the novel needs reading in relation to
The Invention of Solitude as Auster’s autobiography. As we will see, the rela-
tionship between Fogg and his (grand)father mirrors the one between Auster
and his father, since the way in which Effing and Barber seclude themselves
from others may be read as the reenactment of the way in which Samuel does
so. Furthermore, just as Auster’s memoir seeks to overcome his sense of alien-
ation from his father by presenting solitude as a medium for a spiritual commu-
nion between them, Moon Palace as Fogg’s life narrative does so in describing
his relationship with Effing and Barber. However, Fogg’s life narrative goes
beyond that: Fogg creates the state of connected solitude through forming his

life narrative in intertextual relation to Effing’s and Barber’s life narratives.

Thomas Effing as a Literary Mentor

In The Invention of Solitude Auster’s father is described as a taciturn figure
who never talks about himself, whereas in Moon Palace Effing and Barber
narrate the stories of their own lives to Fogg. Although this striking contrast
may give readers a sense of hesitation in connecting these three figures with
each other, we can nevertheless discern a decisive similarity in their shared

tendency toward self-erasure. Just as in The Invention of Solitude Samuel’s
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penchant for seclusion from others is described with the metaphor of invisibil-
ity, Effing’s similar tendency is marked by his impenetrability, his refusal to let
others glimpse his inner self: “Everything about him was walled off, remote,
sphinxlike in its impenetrability” (99). Further, his impenetrable inner self is
fortified by his eye patch which not only suggests his probable blindness but
also gestures towards his refusal to make eye contact with others: “You could
not even make visual contact with him, for Effing was blind, or at least he
pretended to be blind” (99). His eye patch notwithstanding, Fogg is uncertain
of whether Effing is truly blind because of his tendency to tell lies: “So much of
his character was built on falsehood and deception, it was nearly impossible to
know when he was telling the truth” (101). In short, Effing’s impenetrable inner
self, characterized by his refusal of eye contact and authenticity, reminds us of
Samuel’s refusal to gaze at his son and his tendency to falsehood.

Fogg is employed as a caretaker for Effing, who is blind— though whether
he is truly sightless remains uncertain— and physically impaired. The impor-
tance of their relation lies in its deconstruction of the subjective-objective one
between the carer/cared and its construction of their reciprocity. Fogg cares for
Effing’s visual and physical impairment by supporting his linguistic activities,
ranging from reading aloud books to him, to describing things with words while
they stroll, and to hearing Effing’s oral narrative of his life and transcribing it.
Their relation, however, is beyond a mere one-sided one because these linguistic
activities unintentionally serve as a literary training on Fogg’s part. For instance,
a scene in which Fogg reads aloud describes the act of reading not merely as
the detachment from the world— “It felt both odd and pleasant to be sitting
indoors as the world went about its business, and this sense of detachment was
probably enhanced by the books themselves” (112)— but also as a spiritual
connection between solitary individuals: “These reading sessions were probably
when I felt in greatest harmony with him” (110-11). Another scene in which
Fogg takes Effing in the wheelchair to the street also merits attention, since it
gestures towards not only his caregiving but also his literary training to learn the

aesthetics of language. Here Fogg is demanded to be Effing’s eyes by describ-



ing things he sees with words. At first, his banal descriptions such as “your
average lamppost” or “perfectly ordinary manhole covers” (120) do not meet
Effing’s expectation. Seeing the activity as “a process of training [him]self how
to look at the world as if [he] were discovering it for the first time” (122), Fogg
learns to reconstruct the world with linguistic ingenuity. Also, his descriptions
come to be ethical as well as aesthetic since his ingenuous but simplistic use of
language points to his consideration for Effing “not to exhaust him with lengthy
catalogues, but to help him see things for himself” (123). Exemplified by these
examples, Fogg’s careful engagement with Effing creates their reciprocal rela-
tionship, in which at once Effing experiences the world through Fogg’s mouth
and eyes and Fogg learns to be a literary ingenuity.

Yet another scene of significance is that of Effing’s oral narrative of his own
past, which Fogg hears and types out into “an edited version of the complete
transcript” with “more than a hundred pages” (191). This duty demands Fogg’s
literary competence since it entails “carefully eliminating repetitions and vulgar
turns of phrase, sharpening sentences struggling to put spoken words into
writing without diminishing their force” and “reconstruct[ing] passages almost
entirely in order to remain faithful to their original meaning” (192). In summa-
ry, Effing’s life narrative is a tale of his abandonment of his family, his artistic
development in solitude, and his killing and reinventing of himself: by setting
out westward for his artistic training, Effing abandons his pregnant wife, Eliza-
beth Wheeler, and his protective son, Solomon Barber (although Effing does not
know she has been pregnant); Losing his companion Byrne during his journey,
he survives by retreating into a cave, which, as if being the equivalent of the
solitary room in The Invention of Solitude, becomes the site where he experi-
ences solitude but his artistic creativity flourishes; within this cave, he discovers
the corpse of a man and avenges him on Native Americans named the Gresham
brothers, finally gaining the gold they had concealed; and he, rather than return-
ing to his family, pretends his own death, abandons his name Julian Barber, and
reinvents himself as Thomas Effing to restart his second life severed from his

past.
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This lengthy narrative operates as a story-within-the-story in Moon Palace
and stands at its very center. The significance of this narrative lies firstly in that
the editing process undoubtfully helps Fogg as his literary training. Secondly
it lies in that Effing’s life narrative, in its content and form, resonates Moon
Palace, Fogg’s life narrative, and thereby shaping a kind of intertextual rela-
tionship between them. On the level of content, for instance, Fogg finds the
resonance between Effing’s experience in the cave and his own vagabond life
in Central Park’s cave: “I could not help thinking of him as a kindred spirit.
Perhaps it started when we got to the episode about the cave. I had my own
memories of living in a cave, after all, and when he described the loneliness
he had felt then, it struck me that he was somehow describing the same things
I had felt” (183). Noteworthy here is that Effing’s description of loneliness in
the cave also describes the same feeling experience by Fogg, who thus regard
him as “a kindred spirit.” We can argue that they shape their spiritual connec-
tion via their same experience of loneliness. In other words, loneliness here,
while usually signifying one’s alienation from others, operates as a medium for
human connection.

On top of its narrative content, Effing’s oral narrative’s resonance with the
grandson’s life narrative can be seen in its form, its unique narrative dynamics:
the oscillation between despair and bliss. For instance, one moment when Effing
gets caught in accident and stands on the brink with death is soon followed by
another moment when he chances upon the cave to survive: “The reversal was
almost too much for him to comprehend. Just one hour before, he had been
ready to die. Now, he was trembling with happiness” (167). Also, one moment
when he is nearly killed by the Gresham brothers but kills them results in his
acquisition of the gold they had concealed, and “his life suddenly veered in
a new direction” (181). This narrative veering from despair to bliss is inherited
by Fogg’s life narrative, for his life is the repetitive alternation of lost and gain,
described by himself as “down was up, the last was first, the end was the begin-
ning” (62). In fact, Moon Palace can simply be summarized as Fogg’s losing his

mother and uncle, coming across his absent grandfather and father, and finally



losing them. Steven Weisenburger aptly comments on this narrative trajectories:
“what seemed foreclosed and predetermined, a sentence, veers randomly off
on unforeseen trajectories. Over and over again this is the rhythm of events in
Moon Palace” (135, italics original). It is what Weisenburger calls “the rhythm”
that Effing’s and Fogg’s life narratives have in common. Building on Weisen-
burger’s comment, I further add that their similar narrative dynamics with the
same rhythm signify a kind of intertextual relationship between them. This
intertextual relationship contributes to Fogg’s formation of connected solitude,
his spiritual connection with his grandfather through their resonating life narra-
tives as a medium. These intertwining themes, Fogg’s formation of connected
solitude and the semi-intertextuality between each person’s life narrative, can

also be seen in the father-son relationship between Fogg and Barber.

Solomon Barber as a Literary Father

The solitary nature and the interior opacity, evident in the way each of
Auster’s father and Effing is described, also recur in Barber’s description.
Barber is also characterized by his inner inaccessibility, and thus Fogg cannot at
first recognize him as his father. While Effing Effing’s (Julian Barber’s) inacces-
sibility is constructed on his alias or his penchant for deception, Barber’s inner
self is walled off by his obese corporeality. In his initial encounter with Barber,
Fogg stresses his obesity to the extent that he feels “the word ‘big’ hardly did
justice to him” (235). He also metaphorizes his body as “a dungeon” in which
he is confined as “a forgotten prisoner” (240), reminding us of The Invention of
Solitude’s description of a man confined in his closed room, the symbol of soli-
tude. Moreover, the motif of “an invisible man” in Auster’s father can be locat-
ed in Barber’s description. Barber’s inferiority complex about his obesity makes
him desire to be invisible to others: “Barber’s goal was to shut himself off from
the world, to make himself invisible in the massiveness of his own flesh” (242).
Fearful of being stared by others as “an ambulatory freak show,” Barber then
chooses books as “a refuge,” or “a place where he could keep himself hidden —

not only from others, but from his own thoughts as well” (240). At this point,
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Auster makes it strikingly clear that the depictions of his own father and Fogg’s
father are closely aligned, for, besides Barber’s yearning to be “invisible,” his
desire to hide “not only from others, but from his own thoughts” never fails to

remind us of Samuel’s solitariness:

Solitary. But not in the sense of being alone. Not solitary in the way
Thoreau was, for example, exiling himself in order to find out where he
was; not solitary in the way Jonah was, praying for deliverance in the belly
of the whale. Solitary in the sense of retreat. In the sense of not having to
see himself, of not having to see himself being seen by anyone else. (The
Invention of Solitude 16—17)

In short, Auster seems to tie his alienation from his own father to Fogg’s alien-
ation from his father by seasoning both paternal figures with the metaphor of
invisibility to others. As we will see later, Moon Palace approaches its denoue-
ment with the reconciliation between father and son that is not necessarily
achieved in Auster’s own lived experience.

Barber’s bibliophilia and absence of his father leads him to write a novel
titled Kepler’s Blood, which, just as Effing’s oral narrative does, has unde-
niable influences on Fogg’s literary development and his making of Moon
Palace. Kepler’s Blood mirrors Barber’s upbringing, marked by the absence
of his father Effing, who had set out for the West and left his family. Notably,
this novel reflects his ambivalent psyche, caught between yearning for and
vindictive feelings toward his father who departed from the family. The plot can
be summarized as follows: John Kepler, modeled on Effing, departs from his
family in Long Island and travels westward to Utah. During his journey, he is
rescued by Native Americans and, in a gesture mirroring Effing’s actual trans-
formation, abandons his former identity to live a second life as a Native Amer-
ican. His son, John Kepler Jr., modeled on Barber, travels to Utah in an attempt
to encounter and take back his absent father. Being rejected by his father, now

living a second life as a Native American, however, he fosters a desire for



revenge and kills him. As if paying the price for his patricide, Kepler Jr. acci-
dentally kills his own child as well, culminating in a tragic end (253-62).

Fogg reads this novel as “a psychological document,” which “demonstrates
how Barber played out the inner dramas of his early life” (262). On the one
hand, for instance, he interprets the fact that Kepler is rescued by Native Ameri-
cans as Barber’s refusal of the possibility that his own father has been dead. On
the other hand, he interprets the tragic end in which Kepler Jr. kills Kepler as
proof that Barber has a vengeful feeling towards his absent father. Fogg summa-
rizes the son’s ambivalent feeling towards his father in this story as “a complex
dance of guilt and desire” (263). Here, it seems natural that he reads the
literary relationship between Kepler (father) and Kepler Jr. (son) as signifying
the actual relationship between Effing (father) and Barber (son). Whereas his
psychoanalytic reading is reasonable, however, the blind spot that it misses is
that Kepler’s Blood reflects not only Barber’s desire to revenge his father but
also Fogg’s own unconscious desire to deny his father in a foretelling manner.
In other words, it is possible to read Kepler’s Blood, despite the fact that it is
written before Fogg’s birth, as prophetically signifying the relationship between
Barber (father) and Fogg (son), whose emotion is ambivalent, intertwining both
admiration for and resentment toward the absent father.

His ambivalent emotion towards Barber is evidenced by his own remark.
Hidden behind his yearning, his rejective feeling towards his father surfaces on
the verge of his confronting the presence of his father. Interestingly, while he
feels the loneliness produced by the absence of his father, Fogg seems to estab-

lish his identity based on his orphanhood:

For twenty-four years, I had lived with an unanswerable question, and
little by little I had come to embrace that enigma as the central fact about
myself. My origins were a mystery, and I would never know where I had
come from. This was what defined me, and by now I was used to my own
darkness, clinging to it as a source of knowledge and self-respect, trusting

in it as an ontological necessity. No matter how hard I might have dreamed
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of finding my father, I had never thought it would be possible. Now that I
had found him, the inner disruption was so great that my first impulse was
to deny it. (295)

The possibility that Barber is his father poses a risk to his blank origin as “an
ontological necessity.” His resentment comes fully into view when Barber and
Fogg visit the grave in which his mother Emily lies. Seeing Barber crying over
Emily’s death and thereby realizing that he is the son of them, Fogg vents his
anger at him. Of importance in our discussion is the following turn in which,
taken aback his anger, Barber accidentally falls into an open grave under
construction, an accident that ultimately leads to his death. On a realistic level,
Barber’s death is undoubtedly accidental; yet, on a narrative level, it can be
interpreted as a symbolic patricide committed by Fogg, as Galia Benziman
notes: “the purpose of the son’s search is . . . to kill the inaccessible father,
perhaps as an unconscious act of both self-defense and retribution” (471).
Against this backdrop, Fogg’s life—he discovers the absent Barber and
commits patricide— seems to retrace the trajectory of Barber’s narrative, in
which he imaginatively seeks out the absent Effing and kills him. The repetition
between Barber’s and Fogg’s lives has been observed by Debra Shostak, who
notes that there is “the mirroring of plots: Marco Stanley Fogg, the central
figure, is unknowingly driven by the mystery of his father, Solomon Barber,
who seeks knowledge of his own father, Julian Barber, alias Thomas Effing”
(152-53). Here, based on the premise that Moon Palace is Fogg’s life story and
Kepler’s Blood is Barber’s one, I further add that “the mirroring of plots” can
be located between these two works. In other words, the repetitive structure in
which Fogg mirrors the course of Barber’s life gestures towards a certain inter-
textual relationship between Kepler’s Blood and Moon Palace. It can be said
that Kepler’s Blood is a precursing text predetermining the plot of Moon Palace
as its subsequent text, and that the actual father-son relationship between Barber
and Fogg can be allegorically interpreted as the relationship between a literary

father and son.



The son’s life narrative, however, does not merely inherit the influence of
the father’s one but also rewrites it in a new form. It has been mentioned that
Barber’s obesity motivates him to behave as an invisible figure who wards off
the staring gazes of others, and that Barber’s falling accident can be interpreted
as patricide on Fogg’s part. This fatal accident, however, ironically contrib-
utes to the reconciliation between father and son that has not been achieved
in Kepler’s Blood, which is realized through the exchange of gazes between
Barber and Fogg. The accident and its subsequent stay in the hospital prompts
Barber’s obese corporeality to go through “a stunning transformation,” by
which “a second Barber came up to the surface, a secret self that had been
locked inside him for years” (296). Fogg at first sees “something familiar” in
his transformed body, and finally he realizes that Barber is his father through

his eyes:

I realized that I was looking at myself. Barber had the same eyes I did.
Now that his face had shrunk, it was possible for me to see it. We looked
like each other, and the similarity was unmistakable. Once I became
aware of this, once the truth of it was finally thrown up against me, I had
no choice but to accept it. I was Barber’s son, and I knew it now beyond
a shadow of a doubt. (296)

It is at this moment of their exchange of gazes that Fogg and Barber come to a
mutual recognition of each other as father and son. Given that Barber has estab-
lished his solitude by shutting out the gazes of others, it is highly significant
that their restoration of the father-son relationship is achieved through the cross-
ing of their gazes. Here we can see Moon Palace’s transcendence of Kepler’s
Blood. While, in Kepler’s Blood, father (Kepler/Effing) and son (Kepler Jr./
Barber) fail to reunite, Moon Palace reaches its denouement with the reunion of
Fogg and Barber, thereby transcending the former’s tragic ending and succeed-
ing in a father-son reconciliation. While Kepler’s Blood written by Barber has

an intertextual influence on Moon Palace written by Fogg, therefore, the son’s
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life narrative rewrites and reshapes the father’s life narrative in its own terms.

Conclusion

This study is an attempt to read Moon Palace as Fogg’s life narrative with the
premise that he is the author of this book. This premise is supported by Uncle
Victor’s acknowledgement of Fogg as the author: “Every man is the author of
his own life. The book you are writing is not yet finished” (7).° At the beginning
of this narrative, however, we can see Fogg has an anxiety over his authorship
of his own life: “If life was a story, . . . and each man was the author of his own
story, then I was making it up as I went along. I was working without a plot,
writing each sentence as it came to me and refusing to think about the next”
(41-42). If Fogg finally overcomes this anxiety and can become “the author of
his own life,” then it is, I argue, achieved by his semi-intertextual relationship
with life narratives made by his grandfather and father. Kanae Uchiyama, posit-
ing Fogg as a subject and Effing and Barber as the others for him, argues that
“the subject has its origin not in itself but in the other” (116). I further add that,
just as Fogg gains subjectivity through his relation to Effing and Barber as the
others, he gains his authorship of his own life narrative by relating it to their life
narratives. As we see above, Effing, Barber, and Fogg are described as solitary
figures severed from their familial connections, but they create spiritual connec-
tions through the resonance of their life narratives. Fogg attempts to overcome
their sense of solitude by creating the semi-intertextual relationship between
Moon Palace and their life narratives.

Reading father-son relationships as an allegory of intertextuality in Moon
Palace potentially provides us with new insights into Paul Auster’s thematiza-
tion of intertextuality and solitude. The semi-intertextual relationship between
Fogg’s life narrative and his (grand)father’s ones can be read as an allegory of
Auster’s own intertextual writing, which, as Varvogli argues, “undermine[s]
traditional notions of authorship and authority,” rather than “struggling to shake
off the influence of his predecessors” such as Poe, Hawthorne, or Beckett (18).

In a similar vein, Julie Campbell sees Beckett as playing “the role of a father



figure” for Auster (309), arguing that he “‘giv[es] birth’ to his literary father
through his creative misreading” (302). Auster’s acknowledgement of his liter-
ary fathers in his creation is allegorically demonstrated in Moon Palace, which
concludes with Fogg abandoning his orphanhood and acknowledging kinship
with his (grand)father. At the same time, Auster’s intertextual practice points
to his invention of connected solitude: it at once signifies one’s solitary state
and his spiritual connection with others via narrative as a medium. Just as Fogg
forges a spiritual link with his (grand)father through their life narratives that
resonate with each other, Auster does so by connecting himself with his literary
fathers through their texts. His intertextual writing transforms his experience of

solitude into a site for a spiritual dialogue between him and his literary fathers.

Notes

1 As examples, see John D. Barbour and Mark Ford. Barbour sees the way
in which The Invention of Solitude presents the act of reading and writing
in solitude as a means of spiritual connection between a reader and a writ-
er: “Auster’s way of describing the writing and reading of literature strives
to reconcile solitude and relationship to others. He tries to reconceive
solitude not as solipsistic isolation but the necessary condition for a more
meaningful form of connection with others” (27). Also, in his comparative
reading of Auster and Henry David Thoreau, Ford notes that both writers
see solitude as “the powers” to “convert the socially induced anxieties of
self-division into the creative forces of self-awareness” (204).

2 For more on the intertextual relationship between Auster and other writers,
see Marfa Laura Arce Alvarez and Julie Campbell. The former refers to
the relationship between Auster’s “Ghosts” within The New York Trilogy
and Poe’s “William Wilson,” whereas the latter refers to the relationship
between Auster and Samuel Beckett.

3 Moon Palace has been read primarily from the perspective of the way
the novel engages with the U.S. historiography and its arbitrariness. For

instance, reading Moon Palace as what Linda Hutcheon terms “historio-
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graphic metafiction,” Varvogli argues that Auster attempts to betray the
allegedly objective U.S. historiography as mere human constructs (117).
According to Varvogli, Auster does so by using the protagonist’s descrip-
tions of historical events in a subjective manner: “Most of the historical
facts mentioned in the narrative are in some way connected with the
experience of the protagonist. History is experienced subjectively, made
to mirror inner states and anxieties” (130). Also, reading Kepler’s Blood,
Moon Palace’s story-within-the-story written by Barber, Jests Angel
Gonzdlez notes its historical redescription of westward expansion from
Native American’s perspective rather than the settler’s: “By telling an alter-
native story of America’s origins from the perspective of the defeated, . . .
it [Kepler’s Blood] helps to present an alternative reading of myths like the
American West, the American Dream or American Exceptionalism” (27).

My argument is much indebted to Yoshiaki Furui’s Modernizing Solitude:
The Networked Individual in Nineteenth-Century American Literature
(2019) and his term networked solitude, the concept that “appreciate[s] the
modern individual as both self-contained and connected through the new
media environment” (18). According to Furui, influenced by the commu-
nication revolution exemplified by the development of the postal system
or the railroad during the Antebellum period, writers of the era experi-
enced imaginative connections with others through media such as letters,
newspapers, and novels despite their solitary states of mind during their
creation. Of course, it should be noted that Furui’s study primarily focuses
on nineteenth-century American writers, whereas Auster is a late twenti-
eth-century author. However, as Furui argues that Melville “envision[s]
a networked solitude in which he was imaginatively linked to posthu-
mous readers” (106), I contend that his study can be potentially applied
to considering intertemporal relations between writers in the nineteenth
century and contemporary writers as their “posthumous readers.” In City of
Glass, Auster in fact manifests himself as a posthumous reader of Melville

by associating its writer-protagonist Daniel Quinn with Melville, who are



introduced as “the taciturn old man working in the New York customs
house, with no readers, forgotten by everyone” (The New York Trilogy
51-52). Although it is beyond the scope of this study to examine relations
between Auster and his precursing writers including Melville, this study
hopes to suggest the significance of examining the relations that intertextu-
ally and intertemporally connect them with each other.

Ilana Shiloh notes “a complex dance of guilt and desire” as characterizing
not only Kepler’s Blood but also Moon Palace. Positing desire as “the
son’s longing for the absent father and the father’s yearning for the lost
son” and guilt as “the father’s sorrow for having forsaken his son and the
son’s shame for wishing to punish his father” (122), Shiloh notes the rela-
tionship between these two narratives: “Kepler’s Blood is a self-reflexive
parody on the convoluted plots of Moon Palace, where guilt and desire
figure prominently in the lives of three generations of fatherless sons and
son-less fathers” (107).

As Varvogli notes, we need to attend the way the term “author” is used
in a twofold manner: “Within the fictional world, he is the author of his
own life because he is growing up and becoming responsible for his own
actions. As Fogg himself knows, he is also an author because he is ‘writing’

his own story, the story that makes up Moon Palace” (130).
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Exploring the Impact of Parental SES on Multilingual Motivation:
A Conceptual Framework Based on Self-Determination Theory

Megumi KIMURA

1. Introduction

For a long time, China has been the world’s biggest exporter of international
students. Chinese students comprise 36.7% of all international students in Japan
(JASSO, 2025). According to Liu-Farrer (2009), Marginson (2014), and Lo
et al. (2024), studying abroad is a strategy for upward mobility and the devel-
opment of transnational careers in addition to being an academic choice for
many families. Richer families have higher expectations for their children and
frequently plan for higher education earlier (Conley, 2001). Chinese parents
also make significant emotional, social, and financial investments to support
their children’s study abroad (Wang, 2011).

However, significant parental involvement does not always result in
increased intrinsic motivation or academic engagement. Students who travel
overseas as a result of external rewards, social prestige, or parental pressure
typically feel more stressed and anxious. Additionally, they report worse
coping outcomes, less life satisfaction, and more challenges with acculturation
(Chirkov et al., 2007). Increased spending in these situations might promote
performance-driven or dependent behaviors rather than a sincere desire to learn.

However, studies based on Self-Determination Theory (SDT) demonstrate
that, even in the face of financial stress, basic psychological need satisfac-
tion—autonomy, competence, and relatedness—remains a powerful predictor
of wellbeing. As Chen et al. (2015) have demonstrated in empirical research,
low financial security continues to influence satisfaction with life, vitality,
and reduced ill-being, despite being a financial threat; when an individual’s
psychological needs are met, the financial threat of low financial security has
a lesser adverse effect on an individual. This raises the critical question of how

the financial investment (i.e., socio-economic status of the parents) of Chinese



students influences their motivation to learn a language in Japan. In particular,
the authors pointed out the following questions: Is financial investment from
parents a source of pressure or security for students? Does motivation to learn
a language depend more on how students perceive support from their parents,
or does the socio-economic status of the parents have significance? The role of
Japanese and English for Chinese students is different but equally important.
The Japanese language is essential for studying and living in Japan while the
English language signals the opportunity for future career pathways and the
ability to be a global citizen.

This study focuses on Chinese students aged 18 to 25, a stage often referred
to as “young adulthood” (Arnett, 2000; Tanner et al., 2008; Higley, 2019).
Despite their legal independence, many remain dependent on parental financial
support and emotional care, particularly within cultures that value filial piety
and mutual interdependence. Their situation differs from that of adolescents or
domestic university students, requiring them to balance parental expectations
with their growing need for autonomy. Thus, the paper askes the following
research question:

RQ: How does parental socioeconomic status (SES), particularly through
financial investment, shape multilingual learning motivation among emerging
adult Chinese students in Japan?

To tackle this question, this paper combines research on SES, SDT, and fami-
ly socialization. It presents a model that explains how SES-related advantages,
pressures, and perceived parenting styles affect motivation to learn Japanese
and English. Based on this framework, the study proposes 4 hypotheses:

Hypothesis 1: Higher parental SES provides better access to educational
resources that increase perceived competence and support stronger motivation
to learn multiple languages.

Hypothesis 2: The connection between parental SES and multilingual moti-
vation is influenced by perceived parental autonomy support. When financial
support is seen as promoting independence, students show more self-driven

motivation. When it feels like pressure, motivation becomes more limited or
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may drop into amotivation.

Hypothesis 3: SES-related stress or expectations intensify feelings of paren-
tal control, which reduces autonomous motivation for learning Japanese and
English.

Hypothesis 4: Because English and Japanese have different roles for Chinese
students, SES affects motivation in different ways. Higher-SES students are
generally more motivated to learn English due to its global importance, while
lower-SES students often feel more motivated to learn Japanese because of its
immediate practical and economic advantages.

Through these hypotheses, the study aims to clarify how parental SES influ-
ences multilingual learning motivation among Chinese emerging adults in Japan
and to highlight the complex, sometimes conflicting effects of financial support

on student independence.

2. Literature Review

2.1 Parental SES and Emerging Adulthood

Parental SES plays an important role in shaping children’s educational
environments and opportunities, as well as their emotional support systems
(Butler, 2015; Zou & Zhang, 2011; Cheung & Wong, 2021). However, most
of the research available today has focused on children and early adolescent
age groups (Butler & Le, 2018; Leng et al., 2024) with limited understanding
regarding how parental SES will exert its influence on emerging adults. In rela-
tion to Chinese university students, there is evidence that parental expectations
and family background continue to influence the educational choices and
motivation of students after they reach the age of legal adulthood (Tao & Hong
2014).

Research on young adults indicates that parental financial support can
produce varied outcomes. Hwang and Kim (2016) demonstrated that financial
assistance is interpreted differently in the United States and Korea, with cultural
norms shaping whether such support is perceived as fostering autonomy or

generating a sense of obligation. SES also determines access to educational



opportunities for adult learners (Kwong et al., 1997; Busher & James, 2020).
For international students, family SES influences decisions regarding studying
abroad, expectations for academic performance, and overall motivation (Choi &
Nieminen, 2013; Wintre et al., 2015).

Research has shown that SES has an impact on how well a person invests in
the target language at the time of the language acquisition process, as well as
how likely they are to stay motivated to learn that language over a long period
of time (Hui & Chen, 2025). Because many Chinese students in Japan rely
heavily on parental funding, there will likely be a continued influence of SES
on their multilingual learning throughout their studies.

2.2 Self-Determination Theory and Multilingual Motivation

The theory of Self-Determination (Deci & Ryan 1985, 2012; Ryan & Deci,
2000; Ryan, 2023) suggests that autonomy, competence and relatedness are
the foundation of self-determined motivation. It has been found that satisfying
the needs for autonomy, competence and relatedness, while learning a second
language, also promotes greater motivation to learn that language. (Noels et al,
2000; Noels, 2001).

For international Chinese students studying in Japan who are learning two
second languages (Japanese and English), these languages will have different
social expectations and pressures on their use. Therefore, using the framework
of SDT allows for an understanding of how students internalize learning goals
across languages (Ushioda, 2011).

2.3 Parental Autonomy Support, Control, and SES

Parental involvement can either support or undermine students’ self-deter-
mination. Involvement that encourages autonomy, such as offering the student
choice or acknowledging the student’s perspective, creates an environment
conducive to developing a self-determined motivational climate (Grolnick &
Ryan, 1989; Chirkov & Ryan, 2001). Conversely, parental control behaviors
negatively impact students’ intrinsic motivation, leading to a lack of motivation
(Xie et al., 2017), and psychological control experienced during early childhood

continues to influence students’ motivation, with this effect persisting even into
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adulthood (Soenens & Vansteenkiste, 2010; Gordeeva et al., 2024).

The socio-economic status of the family affects the way parents involve with
their offspring. Parents in the high socio-economic status category generally
have access to more resources but tend to have high expectations for their chil-
dren’s academic performance, causing stress and anxiety (Chen, 2012). Parents
of low socio-economic status may be under increased financial strain and may
therefore, exhibit a controlling style of parenting (Conger et al., 1992). Howev-
er, parents of low socio-economic status may still provide emotional support to
their children (Wang & Sheikh-Khalil, 2014).

For emerging adult international students, parental involvement is often
viewed as inconclusive. Financial support can feel both helpful and restrictive
(Hwang & Kim, 2016). For Chinese students in Japan, who tend to be very
dependent on parental financial resources, the balance between perceived
autonomy support and perceived control likely plays a significant role in their

processes of learning languages.

3. Theoretical Framework

This section integrates SES-related family models with Self-Determination
Theory (SDT) to explain how parental SES shapes multilingual learning moti-
vation among Chinese emerging adults in Japan.

3.1 Family Investment Model and Family Stress Model

The Family Investment Model (FIM) argues that high SES parents make
greater investments in education through learning materials, cognitively rich
environments, extracurricular activities, and social or cultural capital. These
investments help develop children’s competence, motivation, and achievement
(Conger et al., 2010).

The Family Stress Model (FSM) suggests the negative relationship: Financial
hardship increases stress on parents, which can result in harsh and controlling
practices and reduces the parent’s ability to be emotionally available to their
children (Conger et al., 1992; Masarik & Conger, 2017).

Together, these models indicate that SES impacts not only the material



climate of learning but the emotional climate as well. High SES families may
provide more material resources for their children, but also tend to set very high
expectations for their children to achieve. Low SES families may not have as
many material resources but are able to offer valuable emotional support to their
children that can help them maintain their autonomy.

3.2 SES and SDT

Self-Determination Theory (SDT) provides a psychological explanation
for how socio-economic status (SES) relates to learning. The authors of SDT
(Ryan & Deci, 2010) claim that autonomy is a need inherent in all humans,
and therefore is not a value only found in one culture. Supporting autonomy
in students creates a more positive environment for all aspects of a student’s
life, as well as creates an environment conducive to the development of inter-
nalized motivation, increased performance, and continued participation. The
authors of the SDT framework identify four areas that can affect autonomy
in students—Social-Interpersonal, Institutional, Cultural, and Economic - each
contributing to the way that the different environments can support or hinder
a student’s learning. Specifically, economic resources affect a student’s autono-
my by allowing them to have a more significant number of meaningful choices,
decreasing their stress, and providing them with the ability to act in an autono-
mous manner. Conversely, economic hardship reduces the choices available to
the student and generally creates a more controlling environment in which they
must operate.

Recent research supports this connection between parental autonomy support
and SES. Qiu and Ye (2023) found that parental autonomy support fully medi-
ates the relationship between family SES and college students’ learning engage-
ment. Higher SES families tend to provide more autonomy support for their
children, creating a greater sense of inner motivation and therefore a greater
amount of learning engagement.

3.3 SES and Multilingual Learning Motivation

SES also plays an important role in multilingual learning. Learners from

high-SES families tend to have more exposure to multilingual environments and
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receive stronger encouragement to pursue additional languages (Gayton, 2010).
High SES Parents usually consider that English is necessary for their children to
have global opportunities and thus provide their children with tutoring, immer-
sion programs and extracurricular experiences. For a Low SES Family, English
is often associated with immediate local job opportunities or immediate local
school success (Wang & Liddicoat, 2025).

Parental educational attainment and SES can also predict the level of moti-
vation and confidence that learners exhibit when learning Languages (Iwaniec,
2020), as well as the attitudes and aspirations that will be associated with
learning Languages as predicted by SES (Devaki, 2022). Nevertheless, moti-
vated learners from lower SES families can still achieve success in learning a
language if the learning environment or teacher support are adequate to mini-
mize the influence of SES gaps. Even at the university level, SES continues to
shape language identity and confidence (Preece, 2019).

In conclusion, SES itself does not have a direct effect on motivation. Instead,
student’s understanding of how their parents’ behavior supportive or controlling
can mediate the effect of SES on multilingual learning. For example, both

parental financial resources could be an autonomy enhancer or a source of

Figure 1
Conceptual Model Linking Parental SES, SDT, and Multilingual Learning

Motivation

Parental SES




pressure. In combination, both pathways suggest that SES influences multi-
lingual learning motivation through resource-based mechanisms (educational
opportunities) as well as via Self-determination Theory Autonomy Support (see

Figure 1) for creating different motivational patterns for Japanese and English.

4. Discussion

The integration of SES, parenting style, and SDT provides three key insights
into multilingual motivation among Chinese emerging adults in Japan.

4.1 The Role of Socioeconomic Status (SES) in Material Resources vs

Psychological Resources:

SES supports the development of the learner’s capabilities through formal
language instruction and tutors and the availability of materials for their learn-
ing. The availability of the previously mentioned resources does not automat-
ically equate to increased self-determined motivation on behalf of the learner.
Rather, access to resources may create additional stress on a learner if they do
not have a supportive system for the development of their autonomy.

4.2 Perceptions of Parenting Models Influence the Types of Motivation:

Parental behaviors are a mediating factor for how SES influences learner
motivation. Supportive parents who offer autonomy-supportive involvement
promote intrinsic motivation and identified motivation among learners while
controlling parents promote external pressure on learners, which could promote
amotivation in the learner. Learners in this developmental stage interpret posi-
tively and negatively supportive behaviors through cultural and personal expec-
tations for their self-determination. Even when parents offer resources for their
children, the actions can be perceived and interpreted as controlling if they are
aligned with dependence or obligation.

4.3 Multilingual Motivation Is More Contextualized Than Other Forms

of Motivation:

Learners learn the languages of Japanese and English for different purposes
and on a singular basis. Parental expectations influence motivation for learn-

ing the English language, primarily for enhancing a learner’s opportunity for
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professional growth. In contrast, Japanese has an essential function in everyday
life related to living and working in the country of Japan. The varying influenc-
es of SES on motivation for learning and pursuing careers in both languages
lead to different interpretations of parents’ involvement with learners and the

degree to which learners internalize their goals for each language.

5. Conclusion

The study has created a conceptual model that combines the SES of the
parents with their provision of autonomy-support to the students, the students’
multilingual motivation and the students as emerging adults from China. The
SES will have an impact on the type of resources that they have access to and
will also impact on parental involvement. The way in which a student perceives
parent involvement will have a major impact on the motivational outcome the
student will receive from parent involvement.

Furthermore, it is important for all language educators and evidence-based
practice and policy of language institutions to be aware of the social-cultural
and economic history of their international learners and to be able to provide
an environment for providing autonomy for their multilingual learners. Future
research that utilizes this proposed model to explore the impact of SES and
parent involvement on learners’ continuing engagement with the Japanese
language, English language and other languages within a transnational context

will be beneficial.
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The Impact of Oral Reading on English Pronunciation:
A Study on Rhythm, Intonation, and Comprehensibility

HEFOER W 1A AR K

In English education, pronunciation is a critical component; however, chal-
lenges in its instruction remain unresolved. Issues such as limited instructional
time, insufficient teacher expertise, and inadequate teaching materials continue
to hinder effective pronunciation instruction (Darcy, 2018; Levis & Echelberger,
2022). Furthermore, research has yet to reach a consensus on the most effective
approaches to pronunciation practice (Brinton et al., 2022).

For effective communication, learners must focus on communicative goals
from the early stages of pronunciation practice (Levis, 2018). To enhance com-
munication, learners need to improve their comprehensibility —how easily their
speech is understood. Comprehensibility is closely tied to prosodic features,
particularly rhythm and intonation (Isaacs & Trofimovich, 2012; Levis, 2018).

Given the constraints of instructional time, it is crucial to emphasize pronun-
ciation training that focuses on prosody while maintaining a communicative fo-
cus. This study aims to contribute to this discussion by addressing the following
research questions: (1) How does an extensive read-aloud task impact learners’
comprehensibility? (2) Which prosodic features are enhanced through this prac-
tice?

Twenty Japanese high school students (CEFR B1, ages 16—17) will partici-
pate in this two-week study. An experimental group of 10 students will practice

a five-minute read-aloud task daily, either in or outside of school. They will



read a constructive speech for debate, simulating a debate setting. Pre- and post-
tests will involve both read-aloud tasks and one-minute speech tasks, with na-
tive speakers rating their speech on three aspects— comprehensibility, rhythm,
and intonation—using a 9-point Likert scale.

A repeated measures ANOVA will be conducted to assess the effects over
time. The findings and implications of this study will be presented at the confer-

ence.
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Visual Elements in Japanese EFL Textbooks:
A Multimodal Analysis

BEH WEEE SR 4 R Bk

This study explores the role of visual elements in government-authorized
English textbooks in Japan, focusing on their functions and how they interact
with students’ first (L1) and second language (L2) acquisition. Analysing text-
books from the Here We Go! (JtATIXI35) series for three grade levels— grade
five of elementary school as well as first and third year of junior high school —
the research examines how visual elements play a vital part in the language
learning process. The analysis is conducted from five perspectives: (1) whether
the visuals directly or indirectly imply the textual explanation, (2) whether they
complement or supplement the text, (3) the accompanying languages of the
images, (4) whether the visuals are drawings or photographs, and (5) the use of
animate objects to convey concepts. The findings reveal that these textbooks are
not only designed to support efficient L2 acquisition but also serve as inclusive
learning materials for students with diverse backgrounds, including those with

intellectual disabilities and non-native speakers of Japanese.
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From Solitude to Solidarity:
An Intertextual Author in Moon Palace
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Paul Auster is a writer who pays attention to the interrelation between one
book and another as he said in the interview that “One book gives birth to an-
other one.” Daniel Quinn, a writer-character in The New York Trilogy (1987),
directs his interest as a writer towards the interrelation between books. Auster
also explores the concept of solitude since his first prose work The Invention of
Solitude (1982). Black, The New York Trilogy’s another writer-character, em-
bodies solitude by secluding himself in the room.

This study reads Moon Palace (1989) in comparison to The New York Trilogy
from the perspectives of intertextuality and solitude/solidarity. The orphaned
protagonist Marco Stanley Fogg is not only the first-person narrator but also can
be interpreted as the author of Moon Palace. He is told by his Uncle Victor that
“Every man is the author of his own life” (Moon Palace, 7). In light of his anal-
ogy of one’s life to one book, the book Moon Palace can also be interpreted as
Fogg’s life itself. Then is it possible to apply the concept of intertextuality into
his life story? Or, does the meaning of his life story arise from its relation to
other life stories rather than from itself? Kanae Uchiyama regards Fogg as the
passive subject, expressing “the subject has its origin not in itself but in the oth-
er.” Building on her readings, this study explores the aforementioned question,
arguing that Moon Palace, or Fogg’s life story, has its meaning not in itself but

in relation to his father’s and grandfather’s life stories. Writers in The New York



Trilogy, with the motif of the locked room in which they write, embody soli-
tude. However, my reading of Moon Palace attempts to reconstruct the image of

a writer in solitude into that of writers in solidarity.
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